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It important for ws as display
1 S holographers and therefore as

visual artists to understand the art establishment

in New York City. The city remains an importani

centre for the U.S, and the world. It has a well

structured art establishment with many art galleries.

museums and alternative exhibition spaces. New York
also is home to major art magazines which cover
exhibitions and disseminate the information coast to coast. And in terms of viewing public, there are 7.1 million
people in the city itself and 17.5 million in the surrounding metropolitan area.
Although the number of art shows exhibiting display holography in New York has dramarically increased in the

last few years, these shows have not taken place in traditional art galleries or museums. And little has been writien

The evenis of 1975 {see WAVEFRONT,
Val 1:1) are known to most art profession-
als interviewed and this might act as a
double-edged sword, with arusts being
leery of rejection on the one hand. and art
professionals fearful of conwroversial re-
views and reception on the other. Mark
Leibowitz of the M. Knoedler and Com-
pany pallery poinied out that if galleries
didn’t feel threatened by holography they
would exhibit more. Galleries are commer-
cinl enterprises and fear losing clientele,

Knoedler gallery, on Eust 70th Sireet
near Central Park, exhibits works by artists
such as David Smith, Frank Stella, Jules
Oliski and Roben Motherwell, In the "70s,
Kuoedler represented Salvadore Dali. who
at that time decided 1o try his hand at ho-
lography. But his holography was exhwbited
because he was a major arfist already rep-
resenied by Knoedler. Leibowile assured
me that if another of the artists represented
by Knoedler chose to work in the medium
the results would be exhibited, That hasn™
happened, and the reluctance of reputable
artists 1o wse the mediom adds to
Leibowite™s helief that holography is not
un accepted medium. He wams that holog-
raphy seems to be heading towards come-
mercial interests and away from fine aris.

Sonnabend gallery at 420 West Broad
wiy in Soho has exhibited holography in
the past. bur again, the work was by an art:
ist already represented by the gallery — 5i-
mone Forte — who had chosen to work in
the medium. Nick Sheidy of the gallery
said holographic works have not been ex-
hibited since the Forte show, but if one of
the gallery’s represented artists began to
work in holography. the work would defi-
nitely be shown, He also said it's possible
e artists working exclusively in hologra-
phy could be shown at the gallery, but only
Mrs. Sonnabend, owner of the gallery, de-
cides who she represents, Interested artists
tvpically send slides to Mrs. Sonnabend
with a self-addressed. stamped envelope.

lvan Karp. owner of the OK Harris gal-
lery, also on West Broadway, recently ex-
hibited holographic work by Scoul
Memtzow. Ciallery personnel say the artist
has had two shows in the space. Although
Memtzow's work is selling well, display
holography is risky an business, Karp said.
M successful businessman, Kamp can afford
te take that sk and is interested in having
innovative shows. He laughed when he
mentioned that his shows haven't been cri-
tigued in 14 years. He acknowledged that
most gallery owners don’t know il a mar-
ket exists for holography, He thinks it's too
soon lor holography — the medium is too
new and the an world doesn’t seem 1o have
an interest in holography, Karp sees more
than 100 artists a week, of which he selects
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few, if any. He does not view slides or vid-
eos of holographic work. The artists would
have to set up the work in his gallery. If
Karp felt the work had potential, he would
visit the artist’s studio. Studio space in
New York would be desirable if not im-
perative,

To Susan Hirschfeld, curator with the
Solomon R. Guggenheim Museum on Fifth
Ave., the foct thst OK Harms now repre-
sents an artist working in holography is 4

Roger Malina,
editor of
LEONARDO, ... felt
there is a bias in
that holographic art
is only viewed in
specialized places;
major shows are
excluded from
reviews; and it is
unheard of for New
York art museums or
galleries to purchase
holographic art...

i
wili

good indication that the art buying and
viewing public is ready te accept holo
graphic ant work. Museums are at the 1op
of the art establishment heirarchy in New
York, but are tightly interwoven with the
galleries and art journals which rogether
make up the art network. Part of
Hirschfeld's curmorial responsibilities are
to visit galleries and note contemporary
trends. The Gallery Guide is an important
ool used by her and her colleagues to in-
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form them of current shows.

Art magazines and journals are also =
portant — not 50 much for reviews. bes
indicators of what is new and exciting. The
cover of Art Forum's summer 955 e
contained a laminated hologram augmess
ing a portion of a photograph by Le=s
Samaras. Although Samaras’ work =
continued inside, very little mention was
made of the cover or artist Das
Schweitzer’s contribution 10 it except See
the customary cover blurb.

Silvia Hachfield of Artmews told me &
would be the one at the magazine o =25
about holography, and that she had =
views on the subject and was not interesess
in it! Obviously, holography is not a ke S
stie for many writers on arl. They 2= ==
ready to seek out exhibitions occo=mes
outside the mainstream ant network. =8
are not even willing to discuss holograsss
when someone appears at their doorsass
Again, if an established antist like Semmaes
uses holography, they do not shy sses
from the medium, as in the case of Ass B
rum, and in this case have a simijar s
to that of the Knoedler and Sonnabend gats
leres.

An professionals interviewed sce holag
I'i]|‘.lhfr' not as an annt movement [ss SEue
mimmalism or pop arl, but as & meSe.

like color photography or lithographs. &

which an artist can either do the work o=
initiate 1t and send it to a lab for final exe
cution. The fact that established artists s
notl using holography in this manner iss
cates to them that holography is not ves &=
seceptable art medium.

Thoughts such as these may also be =
the minds of arts funders who, according &=
lan Lancaster, new director of the Mussss
of Holography, have been more ¢ages &
least in the recent past, to grant awands Ss
work in holography 1o established s
rather than to holographers. An arist &858
the reputation of an Andy Warhol o= &
Keith Haring would wittingly or umes
tingly be a powerful advocate of the sew
medium and therefore of the artists wesh
ing in the medium.

Such advocates are important (o the =
establishment, where excitement plavs ae
important part in generating shows sl
funding for shows, John Szarkowsk:, Sesee
tor of photography at the Mussum of Mase
ern Art, said that at his museum cerse
must compete for expenditures. An ealSie
tion of holography would cost mors S
an exhibifion of drawings or photnzresss

which virtually could be hung with Sesse

lacks. Many display holographers Sssi8
they be present al the hanging to tu=e 5
their work, sometimes being flown = =
housed lor the vecasion. New lightise s
paratus contribules 1o increased Cosl

which must correspond to an increased ex-
citement about the work on the part of the
curator for him or her to convince the di-

rector that such a show should be pre-
senied,

Szarkowski felt there is a curatorial
waning of interest in holography, He sand
the curiosity is gone and holography has
pothing new, vital or exciting w offer.
When it was pointed out to him that major
museums outside New York City and the
LIS, are backing and funding important
shows of holographic an work. Szarkowski
replied that these places have not had them
before, whereas Mew York has already
passed through the “curiosity in the new
medium” stage,

Iohn Hanhardt, of film/video at the
Whitney Museum of American An, called
this mmitial cunosity about holography by
museums “Gee Whiz science stuff™, He felt
it is important for holography to find advao
citles, iF not at the wp of the heirachy in
the example of a major artist, then at the
grassroats level. He felt it is unhelpful that
art magazines don’t cover holography, be-
cause curmors need education about the
subject. He said a critical language for the
medium needs to be developed to inimate
dialogue on holography, When asked it a
curator of a major museumn would not
make a better and more powerful advocite
for holographic art, Hanhardt looked as if
his hands were tied. Then he replied that
Amencan curators are not as all-powerful
a5 artists might think and European cura
tors have more freedom (o try new things.

Museum professionals inlerviewed were
gager to deny a bias against display holog-
raphy, The Guggenheim's Hirschield noted
that although the definition of art has
broadencd over the pasi two decades 1o in-
clude video, music and performance art,
holography is still excluded from the tradi-
tional artist network. Al the time
Hirschfeld was interviewed, the Guggen-
heim featured @ show in which photo-
graphs hung on walls and assemblages of
rocks lined the walkways,

Roger Malina, editor of LEONARDO, a
jourmal of ans, seience and wechnology, fell
there is a bias in that holographic art is
only viewed in specialized places; major
shows are excluded from reviews; and it 15
unheard of for New York art museums or
galleries 10 purchase holographic an work
for their collections. The Museum of
Holography s Lancaster also feli that the
bias evidences iiself in the fact that cura-
tors are not yel trained o appreciate the
complex aesthelics and mechanies of a
hologram and the unsolid space within it.

Artists worry about the archival standing
of their work, and how long their holo-
grams will last, and how they should pro-

duce their work, possibly as prints and in
limited editions. But Hanhardt said major
museums are just not ready to collect holo-
graphic art work, while Hirschfeld ac-
knowledged that the Guggenheim's collec-
tion aims are mainly in painting and sculp-
Lure.

Professionals in the area of photography
szemed the least open w including holo-
graphic arl work i shows at their institu-
tions. Maria Morris Hambourg, associate
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... said a critical
language for the
medium needs to be
developed to initiate
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holography.
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curator of the department of prints and
photography a1 the Metropolitan Museum
of An, said she felt no responsibility to ex-
hibit new media when the hest of
photography's past is rapidly disappearing,
Asked if holography might encourage the
atiendunce of a younger generation, she
said photography has the same appeal 1o
this genermtion and explained that the dis-
play of modermn art is not a priority at the
Met (A new wing of the museum devoted
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exclusively to modemn art, with its own cu-
rators, opened in Janvary, and perhaps
these people will be more receptive to ho-
lography.)

Hambourg spoke of holography™s ele-
mental colors and of the difficulty in ob-
taining subtlety in the medium. She also
suggested that abstract painting with light
is reminiscent of color photographic work
done in the '5305 and also ol paintings by
Hans Hoffman, already done and nothing
new.

She then admitted that she has not seen
much serious display holography, as artists
are not bnnging their portfolios w the mu-
seumn, and there are few shows of serious
holographic artwork in new York for cura-
tors 10 view. Herschfeld said that in 10
years of working at the Guggenheim, she
has never once been approached by a dis-
play holographer. She felt holographic art-
ists must get their work out to the public
and builed more of & profile in the an scene.
Part of their mvisibility is due to the fact
that information about exhibitions is not
reaching curators.

These responses indicate display holo-
graphers will not find swrong advocaies
among those involved in photography. Per-
haps photography itsell is not securely
enough accepted as an aristic medium for
curstors 1o feel comfortable sharing ns
place with holography, Perhaps it is more
content-related: two-dimensionality versus
three-dimensionality; bright colors versus
black and white tonality. The Whitney's
Handand |'||1.-.|.|'u.:l¢:l| that within live w 10
vears holographic artists will be included
in its exhibition program. and reminded me
that it ok 70 vears for photography 1o as-
sert itself as a seriows art medium.

All art professionals interviewed were
aware of the Museum of Holography, mosi
hid undoubtedly visited it and had gotten
most of their ideas about holographic an
from work displayed there, Most were very
surprised and interested by photographs |
showed them of select amists’ racent work,
and were unaware that these artists work-
ing in the medium had grown and matured
as much as they had.

I'his surprise must be attributed 1o the
fact that the Museum of Holography is not
solely o museum of holographic art work
and | gathered from talking to Lancaster
that 1t has different functions from that of a
gallery, some of these functions being to
gather and disseminate information on the
broad field of holography as a whole,

[t is this writer's opinion that work 15 no!
exhibited there for solely assthetic reasons,
Al times work in the museum is displayed
for historical and other reasons and this
might confuse one whose concem is aris-
tic growth and development. The muscum



