slop focussing debste on the technical
validity of holooraphic artworks, or the
artists that produce them, Most of us
working in the medium have sequired
skills zndd a level of compelency equal o
the challenge of the work we produce. or
knuew of the resources we need for either
cucaiunl or produclion pur poses, [Fan
arlist choeses o have a focchnician
procduce the works that he or she con-
ceives, there is no reason lo consider
them any less valid, or to focl that the
artist’s role as coneciver is any less pow-
erful i nol having mada the work. The
el important challenge facing us at this
paint iz the nead to develop the vehicles
for understanding and evagating the
vilue of the works we prodoce [rom an
acsstheric foundation,

It scems apprarenl W st of us whe
bigve worked in the mediom for some
time thut neither the large intérnatioral
group shows nor the technical symposia
held [requently are aiding the develop-
menl ol hologephy as an are madum.
s obvion thar the internativou] shows
only haipghten the image of hologruphy as
a lechmological povelry and are being
staced to generate profits for the omeann-
ers. Unfortunately, the arlisls are ool

shuring in these profits in the destes W
which their contributions o the success
of these shows should entitle dhem. M-
chue] Sowdon, in his paper, suggesied
that artists strive o show only in estab-
lished art musewms and salleries, o soe-
gestion | .\;Irl:‘rrlg|}- SUprpor. 3
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The recenl lechmical symposia which
haee included and coconmrzged amists 1o
attend have alsobeen diszppoining i e
amennt of fime devotad to artistic sues
andd neccls There s a ol 0P dalk aboot thie
links hetween seience and art. bar pre
Citus few soienitists seenready w engame
themnselees when it comes lime Tor the
artistic presentations ar such conter-
enCes. :

Pais w5 ol to imply thar all seicntists

are nol interested i the artist.c develop-
menl of holography: we know that is not
the case. Hut if a conforence 15 offerad
with the intention of devoting 2 sipnifi-
canl amount of lme o artislic ssocs,
than that time nist he respectad a< haing
as fundmmnentally impoctant to the growth
el Dol raply as any technical or eco-
nomic report might be. If there 15 going
tovhe an nterchange between us, wie hoth
v Lo madee 10 happen,

The artistic groswth of holography is at
a il where 1L deseryes and needs con-
ferences at reasnnable intervals dewvotad
primarily to arfistic issues amd needs.
The weskend syimpoesicm only bepan to
point lwsarils what s might be able o
gecomplish, given & week-long conler-
cnce devoted 1o [2ciares, critiques and
exhibitions of art/holosraphy.

The most personally rewarding mo-
ment of the entire weskend came on Sun-
duy wliernoon when a oumber of us
eathered inthe pallery and critiqued 2ach
other’s work . T think we ull hud 4 sense of
b mmochn we oeedad W be there will
those works and how beneficial some
extendad perionds of time spen: with them
mbgzhi b for all ol ws, ©hope the syimpo-
simfn was a start tewards those poals.

THE SIXTIES REVISITED

W hen was the Tast time vou listened L
hippies babbling zosmuc nonsense? Five
years age, fen pethaps? U came as o
sarprise. then, o cneounter this on teg
recenl trips o Chicagzo,

Bt the context did notinelade visitswe
ait Amsterdam hashish club ora psvehic
trace fair. On beth occusions T owus al
I,(;n{]ir; conlerenees corcerned wilh the
muerfaee of seience, lechmolewey cnd art,
sponsored by established educational in-
LIS

The firsr was the Second International
Sreanpusive ol Display Flolography, beld
last summer at Lake Forest College out
sde Chicago. Mo recently T was a
speaker at @ Symposium for the Artistic
revelopment of Holography, sponsoncd
b the School of the Art Instce of Chi-
cago,

Roth times, proceedings ware marresd
b the inordinate wmount ol tme speol
discusaing lolososioolegy, For those -
norant of s 1enets, i is like wow, man,
the universe is just a big hologram™ or,
“we'ie all just reference beams in the
meerforegram of life™; 1a short, aowildly
speculative and Fali- baked philosophy,
appealing bur unsuhsenriz].
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Perspective By Michael Sowdon

Towes st Laabier Tlepest oo Dienr soeme of the
QST IMIITANT SCISNESTS amd artisrs
holography discuss their corrent work .
But the conforence sutlered from an un-
forounace but commen ocenrenes: the
people with the Jeast 10 say Look wp most
of the time. People with virtwally no cx
poerience o holography rambled o and
on. owhile cxperts fike Nick Phillips oe
Seplwn Benwon held their wlis we the
allotted time, Ar any conterence thers
will he poar presantatinns, e what dnes
Tibetan chunting, yogic nonsense, Tan
Lipee wonship vr sacred puwbers Dave w
do with what [ assume 15 an electio-
aptical branch of physics?

I belivwve the theory of helography i3 a
profound concepr wirth many technical
applications in sceience, industry and the
arts. [ o not helieve locking at hali-
grams leads 1o lotal enlightenment, o
stant ar orherwise, 1 would expect sucl)
childish specalagion from pyomies given
mirrors for the first time. These holo-
graphers should know better. Mormzlly, |
am most anooyecd by makers and purvey-
ors of parish holographic irinkets. B
when compared o he “mystics”, these

preuple purn ome's respect for their hard-
noscd economc realism,

Having soomnch of my lime wasted @
lake Furcst was anmoying but T thoupht;
“his conlerence represents many us
peits ot holography - warts cnd all. Why
nuboverlook the negative usneors?™ The
recent symposiom at the School of the
Artlostitae of Chicapo was wwnlier
ter cowarnel v

Why does a respecteal sehool ersm all
five speakers with crodible backgrou:ds
in Jine arl und holography into the first
day, then give most ol the second and a5
day to Fred Umerscher’s rumbling, dis-
Jointed sermaon on holocosmology? He
may have been around holography for a
lomg lime, bur he knows litile about arr,
and was totally insopropriate for a sym-
pusim osteasthly aboul the serious aes-
thetic coneerns of holography as an art
form.

The most immediaie problem wich ho-
lography s developinent as an art form s
not g0 much the quality of ariworks cur-
ety proluced , but the inability of con-
ference and exhibidon organizers to
separate the wheat from the chaff,



